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o In the recreation room;
the Louis XVi bergeres

arein a-Lee Jofa fabric:
SVanfage sofazicocktail table,
Serena & Lily. RIGHT:

e chairsand pedestal table are
Georgian, Nineteenth-century

with sumptuous chintzes and animal prints diverting guests
where decor is more subdued.

The house went through two updates since it was orig-
inally built in 1895: one in the 1920s by Warren and Wet-
more (the firm behind New York City’s Grand Central
Terminal) and another in the 1990s. When Sarah Drake, the
architect who collaborated with Redd Kaihoi, went over the
home, it was with an eye to remove and refine. “We brought
the house further back, versus forward,” Drake says. The
floor plan remained the same, but materials were upgraded,
grilles and finishings redone, poky windows removed, mold-
ings added, mantels replaced, and so on. “Like choosing the
right shoes for an outfit, it’s the small details that change
everything,” she says.

It was only once these fine points were nailed down
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“The wife is an artist
and has an amazing eye
and collection. She lets us
be artists as well.”
—MILES REDD

chandelier by Waterford.

that decorating could commence in earnest. Redd Kai-
hoi’s mission was to create a home that enveloped its
owners and their guests in a feeling of ease and fantasy.
For a house with such aesthetic range, its references were
historically specific. The charm of New England’s
Sleeper-McCann house, for instance—with its abundance
of sitting areas, family rooms, canopies, and decked-out
corners—informs the interiors; as at the iconic mansion
in Gloucester, Massachusetts, which was built roughly a
decade after this home, every surface is treated. Hand-
block chinoiserie wallpapers cover several bedrooms,
usually paired with a grand four-poster hung with match-
ing or complementary textiles. Private areas are carved
out for an afternoon read, a cup of tea, or a quick powder
of the nose. In spaces for entertaining, the influence of

Stanway House—the 17th-century estate in Gloucestershire,
England—comes through in formal seating arrangements,
scattered wingback chairs, and Jacobean furniture.

It’s a maximalist medley worthy of Edith Wharton,
whose Lenox, Massachusetts, home, the Mount, was built in
the same era and decorated in a similar style. And as far as
fiction goes, Manderley, the haunted estate from Alfred
Hitchcock’s 1940 film Rebecca, offered the designers several
revelatory moments of inspiration. “I always think of a
house like a movie set,” Redd says, and this one mimicked
the graceful proportions of the imagined estate, albeit with
less sinister undertones. In the end, Redd Kaihoi gave this
house something its predecessors lacked: their signature
brand of theatricality and humor. After all, as Redd puts it:
“Rooms need to be dramatic to be interesting.” m
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